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UNIVERSITY THEATRE 
s a n j o s e s t a t e univers ity 
A Director's Note: 
Arthur Miller, " the possessor of a bold and sensitive social 
conscience," had a dual purpose when he wrote 
THE CRUCIBLE in 1952. He saw the great dramatic potential 
and human interest in the startling events of the Salem witch 
trials of 1692 and drew a parallel to the McCarthy era "witch 
hunts" which were current. The comparisons are present only 
implicitly , but they are there and were recognized. When a 
production of the play opened in Brussels, Miller was refused a 
passport to attend. In 1956, he was ordered to appear before the 
House Un-American Activities Committee and was convicted of 
Contempt of Congress for refusing to name (like John Proctor) 
his former associates suspected of being Communists . This 
verdict was unanimously reversed by the Supreme Court in 1958. 
THE CRUCIBLE, however, stands boldly on its own as a 
vividly exciting and moving depiction of the unique and terrible 
miscarriage of justice that occurred when a repressed and rigidly 
moral society attempted to deal with a seemingly inexplicable 
outbreak of evil as a manifestation of Satan. It is conceivably 
America's most significant and relevant historical drama. 
"THE CRUCIBLE," said Richard Watts, "is that rarity in the 
American Theatre, a play which seems finer and more alive 
today than when it was first produced. " 
Hal J. Todd 
An Author's Note on the 
Historical Accuracy of This Play: 
This play is not history in the sense in which the word is used by the academic historian. Dramatic 
purposes have sometimes required many characters to be fused into one; the number of girls 
involved in the "crying-out" has been reduced; Abigail 's age has been raised; while there were 
several judges of almost equal authority, I have symbolized them all in Hawthorne and Danforth. 
However, I believe that the reader will discover here the essential nature of one of the strangest 
and most awful chapters in human history . The fate of each character is exactly that of his 
historical model, and there is no one in the drama who did not play a similar - and in some cases 
exactly the same - role in history. 
As for the characters of the persons, little is known about most of them excepting what may be 
surmised from a few letters, the trial record, certain broadsides written at the time, and references 
to their conduct in sources of varying reliability. They may therefore be taken as creations of my 
own, drawn to the best of my ability in conformity with their known behavior, except as indicated 
in the commentary I have written for this text. 
Hal J. Todd, Director 
has acted and directed for regional and professional theatres such as the Pittsburgh Playhouse, the 
Seattle Repertory, the San Francisco Actor's Workshop and the American Conservatory Theatre; 
for Shakespeare festivals at San Diego, Ashland, Oregon, and Boulder, Colorado; at Universal 
and M.G.M. Studios; and at Carnegie Tech and Northwestern Universities. He is a member of the 
Screen Actor's Guild. He has been an SJSU faculty member since 1964 and was Department 
Chair between 1964 and 1982. His first SJSU production was L YSISTRATA, his most recent 
THE IMPORTANCE OF BEING EARNEST, with plays by Shakespeare , Moliere, Chekhov, 
and O'Casey some of his favorites along the way. He also directed two plays last season at The 
Saratoga Chamber Theatre including JUNO AND THE PA YCOCK. He once played Giles Corey 
in the American Conservatory Theatre production of THE CRUCIBLE. 
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NEXT IN THE 
UNIVERSITY THEATRE 
Join us for a jubilant romp through fou r decades of 
music and dance by Cole Porter, the celebrated 
creator of ANYTHING GOES, KISS ME KATE, and 
CAN-CAN. This musical dance revue rolls all the 
best Porter shows into one delicious evening of 
entertainment featu ring all-time favorites such as 
"Begin the Beguine," "Night and Day," "Love for 
Sale," "Brush Up Your Shakespeare," " I Love 
Paris," "In the Sti ll of the Night" and many more. It's 
"de-lightful," it's "de-licious," it's "de-lovely!" 
Directed by Janie Scott 
Nov. 3D, Dec. 1,2,6, 
8,9 
8 P.M. 
Call924-4555 for 
Ticket Information 
CATERING • SPECIAL EVENTS 
BANQUETS 
LUNCH • DINNER 
Reservations 
(408) 280-6161 
WE ARE NOW OPEN 
UNTIL 11 PM ON 
FRIDAYS & SATURDAYS 
374 South First Street 
San Jose, CA 95113 
ALL MAJOR CREDIT CARDS ACCEPTED 
CONVENIENT PARKING 
